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the Heart. Alſo Fambſichas, in the Life of Py 
agoras, tells us, that Muſick was a Part | 
te Diſcip ling, Þy Which be formed the Minds 9 
; bis Sehe T For this Cauſe he taught then 
make and fing Verſes; calculated for the 
Hias and Pafflons of their Winds. He mad 
Wit the firſt Exerciſe in che Morning, to bringf. 
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EXPLAIN'D. 


H I does it obtain the Ti 1 7 
"Gam among ſt the Learned s 
Anſ. It either takes its Ariſe 


| Scale of Muſick ich. 


from the Greek Letter Gamma, or becauſe of 
its being the only Standart, Rule, or plain Foriii 
of Foundation by which Muſicians compoſe, of 
practiſe Muſick, without which no Muſick can” 
be performed in an agreeable Manner, as 20 
15 mon or U niſon of Parts. 
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* 
Q. How do Muſicians compoſe Muſe ck #. this bt 
Srandart or given Rule of Gam-ut ? 2 


A. They do it by firſt com oſing à right Pr 
Baſs, Mean or Tenor, upon ſuch agreeable || x;, 
Keys or Notes, as to their Aſcendings or De- 
ſcendings, in Uniſons, ads, zds, Aths; or 5ths, 
Sc. and then according to theſe Keys or Notes, || 5; 
do frame or compoſe the other Parts thereto be- 
longing, ſo as there 70 be a 22 Concord |, 
and Harmony in practiſing theſe given Parts of 
aecerding to their three ſigned Gtifis : 
For without this be obſerved, there is nothi 
but Diſcord in place of Concord and Harmony, 
fo much defired in this as well as other Things. 
Ay obtains it the Name and Title (a- | 
mongf the Learned) of the Scale of Muſick ? | 
i. AA. Becauſe we thereby, as it were, gradullly Þ ! 

aſcend from the loweſt Sound, Key or Letper, lu 

to the higheſt Sound, Key or Letter; or from | 
the higheſt Sound, Key or Eetter, deſcend (as 
by Steps) gradually to the loweſt; or we aſcend 
from 3ds to 5ths,. or deſcend from Fths to 3ds, 
aceording to tle Nature of Sounds in the Tone 
to comp oled.. AT... | 
" Why are thoſe Letters ſo uſed in our Gam 
| of Mn ick, called by the Name of Keys; or not 
ratber Letters, according to their di ferent Nane it | 
us in the Alphabet? to 
A. Becauſe we thereby (according to the An 
bes __ of Muſick , do pt and diſtinguiſh Þ Re 
one i. 
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Or State of Muſick explas dl. 
10 one Sound from another, either as to their As : 
| ſcendings or Deſcendings, according to theif 
ht Proportion or Time neceſſarily required, asz 
le Ex. A opens a diſtinct Sound from that of By 
e- and B a diſtinct Sound from that of C, G. 
S, Q. How many Keys are there uſed in that * 
Ss Standart or Gam of Mufick ? 8 
e- | 2. Twenty Keys or diſtin Sounds in view 
rd agreeable to the Strength of Men or Womens 
Voices, from loweſt to higheſt, and higheſt td 
loweſt ; without any grumbling in the low 
Sounds, or ſqueaking in the high. Yea; albeit 
they are {aid to be twenty in Number, yet there 
are bur nineteen proper Keys or Sounds to be 
made uſe of; and ſo that or Gam-u# will ap< 
pear to be but an introductory Key,, 
Q. How prove you it from Reaſorty that Gamz 
ut 2s but an introductory Key? 505 
A. I prove it, firſt, from Muſicians takin 
we of the Greek Letter r EGamma? in the Greek 
Alphabet, and afterwards no more of their Or 
der or Kind; but immediately drops in to dur 
own ordinary Alphabet, as far as may ſerve te 
J expreſs the diſtin& and proper Sounds of eacty. ! 
im diſtinct Part of the three ſigned Cliffs ſo called. 
20 And alſo, I prove it from the Key C. ſo fa ity -- 
85, it being acknowledged by all Maſters of Muſick : 
Ito be the Mean, Middle or Center of the Cam; 
And ſeeing it is fo, then according to Parity © 
Reaſon we muſt argue, that any 'Thing that - ; 
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aſſumes the Title of Middle, muſt have two! 
equal Sides pointing towards the Right and Left [C* 
thereof, as is made plain from the Gam or Scale 
it ſelf. Caſt your Eye towards the Key C. ſol vi- 
a ut, and then from it to the Top of your Scale, 
you'll find only nine Keys or diſtinèt Sounds; Cle 
and ſo conſequently below the ſame there muſt. - 
be but nine Keys or diſtinct Sounds, as appears M 
evidently from the Cam it ſelf : All which tend R. 
ſtrongly to prove, that r or Gam-at is but an 
© introductory Key. And as this agrees (accor- C 
ding to the Parity of Reaſon ) with reſpe& tof} 
our given Gam-ut or Scale of Muſick, fo alſo 
W after the ſame Manner ml agree with the 
= Jalian given Scale of Muſick, as is evident 
from its given Cam-ut. > 
Q. How is your Gam or Scale of Muſick di. 
„ ; 
A. As before was hinted, C. ſol fa ut being 
the middle Key thereof, it muſt neceſſarily fol-. 
low, that it is divided into two eſſential Parts, r 
viz. Baſs and Alt, or low and high, _ ut 
Q. How many Keys (according to this Divi 
| ſion) belongs to the Baſs or low Part of Mufick ? C1, 
A. Nine, vzz. from the Key C. ſol fa ut, toi. 
re G. Par 
8 How many Keys belong to the Alt or high Ru 
et Part of Muſick © © 8 , 
A. Likewiſe nine, viz. from the Key C.. /olf Se. 
Ja u, to the Top e Ia, or higheſt Key. all 


a . 
„cc, 6 „„ 
1 — -— - 
: "2 by 
1 * 
"I 
* Fa * 
= 
- 


. Jyi . 
& 7 . - H 
. | . I. Q. - 

\ * a : . a = 5 — 

. * 8 | . 


* 


vi. 
k 0 


t 
4 Part of Muſick, 


Or Scale of Muſick explain'd þ 4 | | 


- Q: How many principal” ſigned Gi ifs or 


Cleaves have you belonging to this Gam- ut? 


A. There are three principal - ſigned Cliffs, 


viz. F. fa ut, C ſol fa ut, and EC. 2 
Q. What Part of Muſt * does the F. fa ut 


Cleave belong to ? 


A. It belongs to the Baſs or diveſt Part of x 1 
Muſick, and is thus marked D upon the 4th: - 


Rule of the Tone or Son ng to which it belongs. 
. What Part of Muſic 
Cli ' belong to 
Center of the Cam ut, fo called becauſe it lyes 
in the Middle or Center of high and. low Parts 
of Muſick, as is evident from the Scale it elf, 
marked thus 4A upon the 4th Rule. 
. Upon K does the C. ſol fa ut Gif 


(being tbe middle Key) depend for its n 3 


iow Keys 


A. It depends upon the G. fol re ut Cliff, 4 


„bor! its hi en Keys or Notes, and upon the F. fa 
Fur Cliff for its low Keys. 


. What * of Ma ck does the G, fol re up 


Cli belong to f 


A. It belongs to the Alt Treble, or higheſt ; 
marked thus U upon the 2d 


gh-J Rule of the Tone or Song. 


ai 


— ——— © 


Jouſ 


So much for the Explication of the Ga - 


Scale of Muſick, Keys and three ſigned Cliffs; 


all which tend a 6 to impugn. the fond ; 


a 


does the C. fol fa ut 


1 
4 
| 


L ir belongs m the mean ede , 


10 


18 be EAM-UrT, W 

Fancy and Opinion of ſome in our - Mag who 
| (beſides: theſe three . principal ſigned Cl 
which ſerve to expreſs the three eſſential an 
harmonious Parts of Muſick, viz. F. fa ut, 
ſul fa ut, and G. ſol re ut) have dream'd 0 
a 4th, vi%, C. ſol fa ut, prickt upon the 3d 
Rule of the Tone or Song; and this they cal 
by the Name and Title of Contra. Now if 
they alter or change the C. ſo! fa ut Clif 
from its ordinary Place and Station, ſo affixt in 


the Diviſion of the Scale or its Parts ; then it 


| neceffarily follows, that they. muſt change the 
W "reſt alſo, there being but three principal ſigned 
| Som of which it is one. True it is, that e- 
very Key i in the Scale of Muſick may be called 
3 Cliff or Cleave; yet for the better, and more 
Equal Harmony in Muſick's Parts, the. Learned 
and Judicious have rationally agreed to theſe 
three principal Cliffs, which they call ordinar, 
by the Name / gned Cliffs, being aſſigned 
and. deſtinate to ſuch, principal Parts of Muſick 


It is evident that there is no Need for this 4th 
Part, as it is thus imagined by ſome, it being 


ordiparly ſhould be; and ſo conſequently, con- 


rar to true Muſick? s Parts that are harmoni- 


dus; being alſo evident from its Nature and 
| 81 itle, that this Kind of Muſick ſo framed, ar- 
Tons Dilcord eu of Concord, ſo much rex 

hes quired 


as are moſt harmonious and agreeable. ' So then] 


but the C. %% fa ut Cliff prickt lower than it | 


doth. Now ſeeing it is ſo full of Diſcorc 


no Room in Muſick's Art: 


97 


three © different and diſtinct Parts, -vi2. F. f A, 
C. ſol jk ut, and G. ſol re ut, in Correſpdns 


* 8 7 
** 9 


Or Scale of At 1 
quired and called for in true Muſick's harmo- 
nious Parts. Indeed the ſigned Cliffs haye 
(with reſpe& to their different Parts) and jun: f 
ly may affine the Title of Contra to one ano— 
ther; yet at the ſame Time do not quart 5 
one another in the Harmony of Muſick, if 1 
compoſed, as this imaginary Part of 


Nature and Title, Wantin 


ng rue Cl for its | 
Foundation, it neceſlarily 


lows, that it hath 
For, as I id bay | 
fore, true Muſick is not a Tug fo admits © 
Confuſion, but of Order and Decency, and 
rightly ee by uren principal * Ki | 


31 1 


— wp wydy 


Now follows the Deſcription | of the Tri- 
partite Diviſion of the 4.5 or Scale 
of Muſick, and of the different Chart- 
ers belonging to n three Lads: 


8 Zued Chffs. 


Hat is meant by this Tripartite Di. 
. viſion of the Gam or Scale of Muſik? 
here is meant the Diviſion . thereof in 


6. | 4 . 


-i6 


*Y 


 A4 


«4, 


8 e GAM-UT, 


dene with the three eſſential Parts of Muſick 
before- mentioned, vis. Baſs, . or Mean, 
and Alt or T1 reble. 

| Q How many Keys or Letters \ are af ined to 
| - gach of theſe Parts ſo divided ꝰ 

A. Six principal Letters or Keys (with the“ 
Introduction Key G) are aſh 1 2 ,Fpeb Part I 
| thereof, viz. E, d, B, C, | 


iP. kk, on 


* 
„ 


Nora, The firſt Part thereof is Baſs or 2 
Part of Muſick, apd is introduced thus r (in 
place of G) and then followeth for its Parts, 4, | 
, C D, E, F, its Letters for Keys. Then, as 
ts the 2d Part thereof, called Mean or Tenor, 
14 — G 1 and then its Keys or 11 
| Letters, C, D, E, F. And then for a 
d Part e d called At or Treble, followeth | 
= C introductive; then 4, B, C, D, E FE, the Ic 
Letter or Key F being deficient; becaule of its Ithe 
Cliff being prickt lower upon the Rules of the JÞPr: 
Tone or Song, in order to fit it the better for lis 
Harmony with the other two eſſential Parts of Icip 
* Muſick, viz. Tenor and Baſs, All which Di- tw 
| viſion of the Letters. in the Scale or Gam, ac- Ithe 
$ cording to their different Parts, you'll find. cord M 
and agree with the ſix Keys or Sounds found out 
* Muſicians, vi x. ut, re, mi, fa, ſol, 
E. as alſo e to theſe Weeds of the an 


oets, Rutz 
as - Jul 
„ r 


Turns, as Muſick calls for, viz. ſol, Ja, 


and uo further, in the Letters of our Alphabet 


| ſufficjent of themſelves to expres the proper 


* 


/ 


Or Kals of Muſick explain'd. * f 


1 U T queant laxis RE ſonare fibris, 


Mira geftorum FAmuli tuorum : 


SOLve poluti LAbii reatum. 
TO Another thus, WR. 
UT RElivet Mlſerum FAtum SOLitumque 


L Aborem. 


Nota, Theſe fix Notes or Keys were uſed in 
Muſick (either in its Aſcendings or Deſcendings)  - 
in ancient Times; but now in place of them, in 
our 'Time and Ape, we have only the Uſe: of ? 
theſe four principal Notes or Keys, ſerving vx 4 

mi, 


fa; pr mi, fa ſol, la, being evident from this, 
that t and re are changed into ſol and la, con- 


Icluding that four Keys are ſufficient to expreſs 1 
the ſeveral Sounds, ſo as the Memory of the 


Practitioners may be the leſs burdened. Vet ix 

is to be obſerved, betwixt every mi (the pri- 
cipal commanding Note) we have three thereof 
twice repeated, vi. fa, ſol, Ia, as is clear from 


Ithe Practice of Muſicians, beſides the Scale of 


Muſick it ſelf, which is the only ſure Foundation. 
Q. Why do Muſicians proceed from A #0 G. 


3 


A. Becadiſe theſe ſeven Letters or Keys are 


= . 
og 


„ 


1 "oh GAM-UT,- Nx 
Sounds belonging to each Part of Muſick ſo re, ain 
| quired, each of them depending upon one ano- Li 
ther for Aid and Aſſiſtance in perfecting their 
neceſſary Sounds: Theſe being three Times] to 
made ul of in the Scale it ſelf, proves what I 
before aſſerted, that there are but three eſſential] 
and principal figned n fi 
Q. Why are theſe three Cliffs called ſigned 
Cliffs or Cleaves ? 
A. As before was hinted, becauſe they have 
and bear a certain Sign and Mark to diſtinguiſh 
the one Part of Muſick from the other; and are I ,, 
called Cleaves or Cliffs becauſe they open and} 
= yield Acceſs one Sound to another, either Higher I pe 
= or lower. lat 
2. bat are the proper and diſtinct Signs and ſig 
4 Marks of theſe three principal ſigned Cliffs, I an 
= that the one may be known from the other 9 5 
A4. The F. fa ut, or Baſs Cliff is marked ve 
thus Jupon the 4th Rule or Line, to diſtinguiſh} 
tit {elf from the C. /0/ fa ut, or Tenor Cliff, p 
bich is marked thus A like to the Steps of a pa 
4 EH upon the 4th Rule or Line : And the! 
| ol re ut, or Treble Cliff, is marked or m 
FE thus N upon the ad Rule or Line of the + 
ne or Song, to contradiſtinguiſh it {elf from ſi 
the other two Cliffs otherwiſe ſigned. \ 0 
L.. Why aretheſe three Cliffs differently prich l r. 
k T7971 different Lines or Rules, viz, the F. fa ut}. 
1 . C. dol fa ut, * the 4th Rule ir Line, o- 


Ani 


7 
4 * 
q - . 5 a % 


WW: A 


re. 


ano- 


heir 


mes 
at 1 


Itial 


ned 


becauſe they give Opening or Sound, in à regu- 


' theſe two are common to all the three principal 


Or Scale 7 Muſick en 72 i | 
and the G. fol re ut abus the ad Riile. r | 
Lines 4 
A. To make them (as before ſaid) the better 
o agree in Harmony of Sounds given, and 0 
— Diſcord or Jars. - | 
Q. May not theſe Cliffs ( before ſpoke of) be 
ſgned upon other Rules than 4th or 24 © g 
A. Yes they may; but obſerve (for Harmos 
ny's Sake) if you alter or change one of them, | 
you: muſt change alſo all the other Parts. 
Q. Ay are theſe ſigned Cliffs os Cleaves * 
called by the Name Cliff? 
A. As before was hinted, they. are fo called, 3 


lar Manner, to the Tone or Song bo prickt of 
ſigned at the Beginning thereof; for-its proper 
and native Derivation comes from the Word 
clavis, ſignifying a Key, by which Acceſs is 85 
ven into any Thing or Place. 
Q. Have we uo certain Characters given for 
Bits and Regadotors to 450 three given fas 
L figned. Cliffs © I 
"4 Yes, we have theſs tuo, i. 8 flat 5 
marked thus b and B ſharp marked thus & an 


ſigned Cliffs, not only at their Beginnings, but al- 
ſo thro? all the Parts of the Tone or Song, where | 
the Harmony of Muſick finds them neceſſary. 
. Why is the B nn thus b called flat B 


er flat 2 
4 _ 


gquicken that Note or Key, where it falls ſo to 
be, half a Sound higher than it otherwiſe natu- 
rally would be, altho' at the ſame Time it re- 
| tains its Name with a ſharp Pronunciation of the 


+: 
4 


A. Becauſe wherever tis prickt ſo, either at 
the Beginning of the Tone or Song, or other- ' 
wiſe, it ſerves to point or ſpeak out that Note 
or Key to be flat, dull, or half a Sound lower 
than it otherwiſe naturally would be; altho' at 
the ſame Time it retains its Name as before. 
. Why is the B marked thus X called ſharp? 
A. Becauſe in what Place ſoever it is found 
ſo prickt, either at the Beginning of the Song or 
Tone, or otherwiſe, it ſerves to ſharpen or 


Syllable : Yea it is to be obſerved, that of theſe 


our given Sounds before ſpoke of, viz. mi, fa, 
i, la, your mi hath the only Hharp Sound in 
or Pronunciation amongſt them, and therefore it be- 
comes the chief commanding and leading Note: 


| \ Wherefore Muſicians have contrived that Note 


mi, more to be found in the Vowels than in the 

Conſonant Keys of the Gam or Scale of Muſick, Js; 

yea in each of the ſigned Cliffs, vig. once in B, 
but twice in A and E. | | 


| Or Scale of aut lun. a 15 / 
k 
her- $9990008529 8866886 9. 


er More, follows the Deſcription of theft 
your mi's, the leading and commanding 


% Notes; and then a certain ſure Rule, 
by which you may find your mi, when 


ſpoke. of. -\ 


of Mufick ? 
A. There are three principal ni s. 
Q In what. Keys "ff 
1ele Imi's moſtly to be found ? 
Ja, A. They are found for ordinary 


be · into, if lookt at with Underſtanding. - 
te: Q. Why are theſe your .mi's found by Maſici- 


ote ans, more to be loaged- in theſe three, Keys: A, 1 
the IB and E, than in C, D, F and G, rde , 
cb, J. given K 79 of each principal Part of N ſo " 


| B, gned 9 


A. As before was aſſerted, becauſe they avs! 
Ithe more awful and comma ding Keys or Let- 
ters, and are found more agreeable to the Na- 
ture of your mi, that e N ote, bw 1 


the other four Keys are. 
wh Q. What is the Nature of your mi when it 
alls ge be in the Key A 2 5 
55 4 The! 


4 — 


ſeeing your ph ſo ſigned as e lis 


2 many mi's have you in your Gars f 0 


the Seal are theſe three: 


| bete Keys, 1 
in, B and E, as the Gam it ſelf will give Len by 


| 4 The Nature of it is, „that Wi Key A hath| A 
the commanding Power, by reaſon of both Bi 
and E being flatted, and thereby yields their inte 
ower and Authority to A, to command in that 
ay or Song, except B be neceſſarily c called ol 4 
Aſfiſtance by Harmony. 01 
What is the Nature 7 mi when it fails but les 
fo be in the Key B? * Eon 
A. The Nature of it is, that the Key B hath fequ 
the commanding Power of the Tone or Song, lac 
 apainit. 4 and E, they being flatted, n it VIX 
- ſharpned. | 
Q. What it the Nature of mi whon found od. 
ged in the Key E? | 
A. Its Nature is, that the Ke E bath the 
- commanding Hpwer over A and B, they being 
flatted for that Purpoſe, to yield Authority to 
it, except Harmony neceſſarily require B's Afſis 
ſtance, who commands in both Sharps and Flats, 
At the fame Time I cannot omit to obſerve the 
Harmony, Love and Concord amongſt theſs 
| three commanding Keys, in their yielding place | 
| to: one another, as the Harmony or Nature of F 
| Muſick requires. 
if . 1s there no Precedency or Wee im - 
| thejs three Keys, A, B and E, the one before the 
| other | 
A. Yes there is. .. 
2. bat Key of 72 three have the Prece« PR 
[ 0 w the other + i '7 
6 b 4. Tus 


—  — ß... ꝗ m„— . -< — _—_—_—_— 
9 
* 
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» Or Seals of Muſith aki . os 


ah A. The Key B hath the Authority attributed 
1 10 af beyond the other two * as E 
inte | 
1 . Whereit yes this Precedency of BY - 
to] 4A. It lyes in both Sharps and Flats icing 
Jo it beyond the other two Keys, A and E, and 
but Þſes its Authority and Power in any Part of the 
Tone or Song wherever the Harmony of Muſitk + 
ath fequires, and thereby has the Honour of bei 
ng, laced in the Middle (according to Order) . 
| ie brixt 4 and E. 


Q. Why have we not more mi*s than theſe three, 1 ; 


ods liz. mi in A, mi in B, and mi in E, mioued 

ge Keys of the Gam 7 "8 "$7: 

It is ſo wiſely eontrived, they 
"54 | 


ing be better agree with the three 
- to (Cliffs or Parts of Muſick, vis. 
n= fa ut, and GE. ſol re ut, Baſs, Tenor ani 
as. Treble. Now may we not with Pleaſire loox 
the $pon the Cam, whoſe whole Parts do "os 1 
ord in every Joint thereof. 5 


eee e e Sede h eee * 


Now follows a ſure Rule, by which ou 
may JO. Jour mi. 


The P. u ut Os, 


4 9 


. H i I 
an F. R "vh 1 


' 
b 
; 
0 
*» 
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1 an P. fa ut Cliff, it being in E lodged * 
Cliff, or 1ſt Key below and 6th above. 


An GC. fol fa ut Cliff, being in B75 


1 


an F. fa ut Cliff, it being in B? 


78 or in the 


your Cliff, and th below it. 


| Clif, © or iſt above and 6th below it. 


Cliff, and 4th Key below it. 


A. It is then in the ad Key or Note aboy * 
your Cliff, and gth Key below, it. | wh 
. How ſhall I know where to find my mi j * 


in 


A. It lyes then in the 3d Key above you 


. How ſhall I know where to find my mii 


A. It lyes in the 1ſt and 8th Keys below vou 


The C. fol fa ut Ci. e 


0. Bow ſhalt I know where to find. my mi i Tx | 

4 C. fol fa ut Cliff, being lodged in A IF hn 

A. It lyggyin.the ad and gth below your Clit py 

oe and 5th Key above it. 4g ni 

Q. Heu u 1 know where to find my mi 

A. It lyes in the iſt and Sth Keys below yell 

Clif, or 1ſt below and 6th above your Cliff. | 

Q. How ſhall I know where to find my mi i... 

an C. fol fa ut Cliff, being in E | * 
A. It is found lodged in the. 2d Key aboy: 


The G. fol re ut Ck ” 


528 How ſhall I know where to 2 my. mi 7 
fol re ut Cliff, being lodged in A? 
wy 1 Ie lyes in the fl and-8th Keys above yol 


8 . 
by 
5 — 8 
* " 0 
# * 


of” del e 85 op | 

d thu ful 1 ow wine 2 fad iy tal tar | 
9 ſol re ut Clif, vi a T TSB-IY 
2 a> 1t is bund in the #4 Key dove your CU: 
ind 5th below f.. ia. 8 it 

1 lee full T now were to fun my mt a 
""% . fore ut Gi, being in E? | 
1 4 It is found in the SH Key ——_ 1 
„ind 2d belowit. f N 
you All whith eohdetning ybür ms js Finding Gu 
may eaſily diſcover the Elondly Qoherens 
I teſpondence and ce Nee 
. Avetwixt each u, have with the i prnripa“ 
Keys ſigned to each Part of Mules W | 


t befofs treated of. 3 
Nowe beſides eweis Birecten a for” 2 
| Endings -out-your mw? in àny Wi all adduce-- 
{very fem plain and eaſy Dir Seer ; 


cient Pockies, for your Aſiſtanee in 3 of 

1 Obſerve, as before was faid, chat your e# "6 8 
Ihe Principa l <ontmanding” Mites Hilton 
Jyou to know all the other Notes or Ress tor 
bol having found out this principal leading Note r 
1 all the reſt 6f che Keys or Notes of their  * 
on accord nitufeſly follow in courſe THA 

is found in three ſeveral Places, vis; A N and 

A defore explain' d; but is only to be bund in ons 
nl of them at once, vis. once in A onee ih By: 
and once in E. Some indeed add a fourth” 

yo Place, (and that not without Authority): vize- 
1 n D; but thin: wand W birſte 
| A B. | 29 1 ; 


/ * 


WF, 
as 4 ne-. 3 ce 
view, Fa overſtretching of the A 

Order, or a p g mi to a Place where it na. 
tprally delights not to dwell. Albeit Muſicians 
may do it upon ſome Em enen for Muſick's 
Harmony; however its proper Place and Seat 
is in B, being both flatted and ſharpned for that 
End: Bot! 4 B. fa or flat be put in its Place, 
then it removes to E; and if both E and 31 
| thauld:be' flatred, then it removes to 4; and 9 
it all theſe three, vis. A, B and E, 4 
then ( ome Muſicians lay) he: takes Flight 
- ahd Shelter in D. 80 that in which, of theſe 
Keys he be found, Bs ues Notes or Keys 2 7 
ſcending are fa, ſol, la; fas ſol, la; and then 2 
| out 4m ain: Or if deſeend⸗- / 
tes are da, ſol, fa; la, fot, Ja; 
and then mi We Maſter Note or Key, mount mounts 
2 Throne . : 11 79% 
Now: below theſe Dire@ions of cien 


| > OP; 

N. dra Aut: hain, 

: 'Unteſs lu names bis Notes , 

Mich ſoon is tear d, r 

1 r r 
1 1. l 5 10 <1 

Arbe n Bln du fer in B, . ie LT 

eee ee, e 

> A * Ur. By 


"bg. 


. «i * % 
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1; BE en et In it's, 
1 Pits in g 
4 Aut if yur Blots bo fi 5 eee 


Vierne ty * n * 
eee 550 
If au le flat; A, Band B TY 4 — 
Thea mi alone doth 2 i 3 8 
V an 124+ 5:1 7 

The firſt three Notes abob? JO a 4 
Are fa, fol, la, Bere you may ſee 5. | 


The next three under mi that. fall, > 4 X : | 
Them la, 9, fa, you ought to call. 2 


2 


— 


"VR 51 
1 7 you'll | "5 right without al 
n N a Þ Eights by the 1 '. 


Nord; Phe Plain Direskictis 1 prove hit | 
deren ful to ell for know ing theif 
; but yer a more plain, eaſy and ſhort Dife- 
Qion I you, in three ſeveral Figures and 
Deion according to the three different 

1 % wee Cliffs : Aid they are as follow * n. ones 
iin the proper Names of: Notes and Keys, as to 
I their graddaf Sounds of Aſcent and Deſeent, as 
do mi in A m in By and mi in E. Ache in 
I the plain Keys and Letters, a to HMeſe 
Aſcents or Deſcents of the three ſigned Cliffs; 
8 How another in plain ri Figures, des 
* 127 e 


7 


* 22 * 4 \ 4 


0 "The GA M «UT n . 
F claring ds the Rationality of diſtinct Sounds | © 
All which Demonſtrations may prove (if. got e 
by heart, and with Judgment rightly. ly underſto rh N 
uſeful to young Beginners of whatever „ N 
tho? to ſome more and ſomę leſs, according to] 
their given Capacity, in the underſtanding of A 
given Sounds in Tones or Songs: Por evident 
it is, that noching can rightiy be underſtood 
without diligent Application, and not wearying 
or fainting Fave, J 


| 
| 
| 
| 


a 0 - " * 
* 


ee vin b. 6 mi in B. 


| E E Ju 
| | C. --|\C Pa 
B 8 in 
A - 14 | 
G 7 G 
| F FE. 
E | ; | E ; 
5 on D 
8 1 . 0. 
Ito 
N your it 4 5 youſur 


15 


muſt mount up gradually from the ſoueſt nat 
Note 
/ 
1 
* 
; 


ſol, in C. fa 2 until 8 at the me 
(Nee 2 e et 
e 


r of 


"Re 


© —__— 


A e en 5 
5 jou muſt mount u S tically. from the 1295 
— or 6e F g fa u, ro che 'high ſk 
i A fn 
g to 8 Figure (ni found in BYiB lod” 
g of A being flat, you muſt mount up from the low-. 
dent eſt Note fot i in C. fa ut, gradual the High- | 
ying 


Note fa: in F. fa bo — E's 
| Nota, In the firſt of theſe Figured, you ning: 
ſee your mi or commanding Note .to-ly in he 
Key 4, by counting from your Cliff C: fe 
u, upon the 4th Rule; -aþd finding- B and 3 
I flatted, one Key below and two above the Cli 
By this I have five. diſtinct Sounds in this Bb. 
gure above my mi, and five diſtinct Sounds bee. 
— All Which Sounds tray e any. one; 
Part of Muſick, except Harmony ure mere. ; 
As to the ſecond Figure, you I! find Jour % 
to be lodged in B ſharp ; ad in count y 
oy you have four diſtinct Sounds above = | 
„ | and fix below it. At the ſame” ine A. 4 
5 E muſt yield Place to Bi who c ds in 
Flats and Sharps ore-fitentioned. Mr 
As to the third, Figure, you'll find ) F 
to be in E, the commanding Ke 5 | 
ſor Son being two Notes a | 2 
you 1 Caf 4 f and 5th below = This Cliff for ordi- 
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BY 


| 


8 
— os 


Ss 


* 
9 


»„— 


1 
* „ — 


weſtynary, with the mi in B and the 3 
the moſtly uſed; in our common Church Tee 4 
; A by the Tohes chemlelves will manifeſt, 


B 3 
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* 2 51 . 4 1 3 — 2 | 
Ses 0 


* II), that 2 is a Degree more than 1, (ar 
7 conſequen he hi#her, when 1 os De 


4A f _ 
' * 
2 N | 
} 


o/ bl of Miu e, 


te ene! y evideyt, from theſe pious I= 
bove, that from the Sound here given" 


in Papua Pon R is a Degr her 2, 
a Degree er ws * ay Arik 
dete (with 55 reſt in their Aſcents and Sprin 


ings, Kill one a Deze kigber thun aft 


until yon ariye to an Octave; after finiſhing of 
which, you begin Mother: And 4 it falls 
out thus to be with your aſcending, or graduy 
exalrative Sounds; ſo muſt. you tall pradually 
with your eſcend} 5: 80 cadent Sounds „it being 
evident that 7 is lets chan 8, n Þ in Sounds 
a Degree lower; "and $'is lower chan 
Now if theſe or the oer Figunys be" ny 
conceiyed by the judicious Really 
ry ſoon be brought t che unde 
common Tones, or athers, N bp 
[oor th or Falling in Corjun8ion wil © 
„ 34 870 4! 

4 Theſe Figurgs I mi chr ind geen eg 
in the H fu ut, n= fot: re cut Uli "bars 
rather choſe to dung hem here, ——— 
wich their Notes and bey, 
your Gam-ut of Muſick: Whit Kos $ ard C 
yy muſt fully 1 pi 8 proc 

WP 2 3 18 SIE T oe 


—_ 


N | Ae PIE the De eſemiption 7 the 


. their 357 > xp aud Pra- 
3 tes by Mu fictans. 8 
* 

Hr many Wee Nes in ban ar ap ; 
there made uſe of by Muſicians ? 

4. 33 as before were mentioned, win. 1 


N Fig „a; or thus, Ja, ſo), Ja, wi. es 
L D. How many Notes 7 made uſe of "29 Mah 


00 in raſpect iu Proportion of T1 24 fold, it 
em © 


Eight were made uſe of by 
viz. ot nf Long, Bride, Semi-brive, Miuum, ni 
Aae, "Quavet, Semi-quauer ; theſe frft four |; 
| ere. catle nem proportional Notes of Aug; ui 
mentation ↄr Increaſe, and the other four called | 
| Notes of ien or Pecreaſe: But in Scots 
Ennrch-Mubck, or common Tones and Songs, 
i there are only fix thereof in uſe, viz. Brive, |. 
gemi · brive, Notes of Augmentation; and four 
[of Diminut ian, viz. Minum, Crochet, Quaver, ' 
gemi- uavrr. And theſe fix proportional Notes 
do more cordially agree Wo, the fix more ordi- (i 
nary Notes, made uſe gf in the Cam. ut of Mu- 
Ack at firſt,” vz. , re, "ow, fa, fol, ld; or pri 
bat is A, late aſſigned te each of the three ſign= þf 
Wed Cliffs, viz, T or & introductive, and then 
oy A 5 c, 72 2 275 ſix Keys * . 


1 to 
> *% . . * % 2 % 7 4 


[| a. o » 
k 
z "x0 d = 
* 


— 


1 ſore, and then fa, ſol, Ia, fa, ſol, Ia: 3 
75 . What is the proportional Time of the firft 
f f Votes of Augmentation made uſe ofs of old; the. 
70. arge dg a Ke the longeſt in 
rive the ſhorteſt Note of theſe g 
A. There are of Semi-brives (the ſhorteſt J 


are. ght in the Large, four. in the Long, and two 


Of Sal if Muſick expldin'. ” 2 
o theſe beſdre· mentioned, mi the commanding 


ame, and the Semis 
* Augmentation F 3 


In the Brive, the Semi-brive being the ſhort» . 


57 . 
feſt or Maſter-note in Time to the other four 


linum to a Semi-brive, two. Croc het to 
inum, two Qua vers to a Crochet, and two 


ſt of the four of Augmentation; yet the long 


proportional Notes of Diminution, vix. two. 


ni-quavers to a. Nuaver; or thus, ſixteen Gan = 


our [quavers to a Semi · brive, eight Quagers to a See 


mi-brive, four Crorbets to a Semi- 
JH gums. t 
S the Semi-brive becomes the M aſter or ung 
83, ring. Note to the reſt, as before ſaid. 


ve, and two. | 
Semz-brive. So by this Detail = 


ve, | Note, As to theſe proportional Notes and Cline X 
Our Þaters of Time, you may ſee them plain to youn 


er, View, in their own proper Place, according to 
their Order, in this Treatiſe of Mu 


f Church-Mufick or Songs f. 
4. Becauſe it is for moſt - 3 feſt and 
alt of the firſt three Meaſures of cur: Tan 
A 0 | ang 


1 


a 
2 
»+*.£ * * 
| pe 
1 


— 
8 


ack, immes_ 
putely en the Cam- ut or Scale of Muſick it felf:; -- 

.' How'3s it that this Semi - brive becomes the _* 
rincipal. or Maſter proportional Note in our Tt ones | 2 1 


6 
4 
*4 


ſome Emergency, as in that of the” 


0 Brive, the third Note of Augmentation? 


ing Note of our Tones, 5 kn 


of. At the ſame Time I cannot omit challer 
ging the Abuſe made by the Generality of thell 


i Muſick, by giving as much Time dr Lengri's 1 


[| ally aiftinguiſhed one from anther, e, e 
bub been ſaid of them £ 4 
A. The Large being a full Breath, all the rel 41. 
1 are diminiſhed according to their Proportion to iti 
| * and their different Relations they ſtand thereto 
. VIL, the Long a half Breath, the Brive a fourt! 


| theſe other four of — bear Part in Tin 
F according to the 
Þ ons _ * — 


* 
A K 
. . 
* 


and is e lake in the Middle, 


firſt and chird Meaſures. ; +: 
. When is it then that we waks ub of 


A. We make uſe of it, for moſt part, as the er ene 


Note of the full Tone from the Beginning there 


proportional Notes, made uſe of in our Church, 


und to Minums, Crocbets and Quavers, xs 
any Brive or Semi-brive, whoſe Pro 


ion 


Time (before explain'd ) are far different fron 1 
our Practice in the ſame: But indeed 1 mu 
a acknowled 

nk and Skill in this excellent- and bes 


that it flows from the Want e 


ious. Art of Muſick. 
Hot are all theſe proportional Notes ratig 


Part thereof, and the Semi-brive an eighth : An 


rtions or Relati 
b . 


; 


Or Scale 7 Muſick. — * 

b them; or [eighth Part of the former four 

Tores of Augmentation; as is made plain in the * 

receding Pages, arid clearly 5 down immer 

f thigiately following the Gam-ut, with their Names 

9 ind Proportions more fully ; ; and therefore I in 
"dKuſtriouſly Bere omit it. Their Time my: be 
nc r 


. 4 * _ 7 
* * 8 © 


Now „ Pull 4 4 „ Deſt Py, ra, 
'® K Pauſes, Fae, FTI Water of | 
| Omeepation. » 1196 of 


8 1 hun 4 jon Pa 4 Aale Fl cat: 
1 A. They are filent — ob 
* ful Omiſſion of the Voice or. Sound, eral 

Able to a certain Meaſure of them, by Motion 

atigſ of the Hand in an equal Meaſure, as ſuch und 

992] ſuch Pauſes or Reſts do require. , 0 912 
Q.: What are the different Pauſes of Lauge 

ren Long, . Brive, »8emi-brive;. Minum, roche 

to it Quaver, Semi-quaver?ꝰ E431; 261688 

ret A A Large is marked thus [a Long his |, ö 
rt a Brive thus l, a Semi-brive thus 1, 4 m 

And thus 4 a Ovchetthua(, a Quaver thus 4, a demi 

Lim quaver thus M: nnn 

elati ſtinctly i in their own proper: Place. 6h 

05 2 What fall you Fricti . a9 ,,) 
| _ They 


9 


100 


4 


25 0 De GAM- Ur, 
A. They are large Points or Puncte Way | 
n conſiſt of two eſſential Parts, v. Amn; 
Perſection or. Addition. 
2. What are theſe Pricks of Porfeltion 07 
. #ition + of 2; 
A. Theſe Pricks of perfection or Addition ar 
1 always placed on the right Side of Notes, thug] ? 
0. O. o. which occaſions the prolonging 7 
the Sound of that Note ſo prickt, to half af a 
much more; as, Ex. the Prick that falls after 
WH a AMinum, makes that Minum to be a Crochet 
more in Time; ; that is to ſay, three Crochetif 
| to that Minum ſo prickt, in one continue 
Sound: And in like Manner with other Note 


( 


ot 
where it falls out ſo to be; which clears it tall i; 


bhavè a perfect and additional Time anne xed to g 
* — at the ſame Time, that ſome are 

1 barr d, and ſome not; ſometimes Pricks are 
+ uſed for perfecting of Notes: And this is uſedſhou 
much in Triple Time: And of this Time thereſalr 
are two Sorts, viz. Double or Common Time, ſo t 
o called by Muſicians, and Triple Time: Allſve 
theſe you'll ſee explain'd in the Deſcription oth t 
the Moods. 9 
Q. I bat gall you Notes of Syncopations : 2 

They are theſe when the beating of Time 
falls to be in the midſt of any one of theſe pro- 
portional Notes; ſuch as Brive, Semi-brive, 
WMinum, Sc. which is a OY Neves until y 
Time falls even again”. .. „ Fit 


bh ; 3s 1 


- 


, \ % 


— 


* 
I 
| 


, w gal, TY Mou OY 


5 y 


Here are e . or akrel Chats? 
1%} fers, may be made uſe of, beſide ſide theſe, 
Mn ard already mentioned, upon the account 0 
thug the Harmony. of. uſeck's Art, vize 
nginl. Pricks of Eraltation, W Funn 
hy ation and Sinks. | | 10 


+ 


hu, 


he, 2 17 n Reer 1 of theſe 2 - B 
che A... For 0 to the better Harmos 
nuec * that Tone or Song, in theſe Sounds or 


ote bees that would otherwiſe be dull or inſipid, as 
It 19h its Harmony with the E or zan of 
tO g Sounds. FW * J | 

are} O. What call you Pricks of e 


aref A. They are ſo called, becauſe that Note of = 
ſedfound — their Character is prefixt, is to be | 
here almly and ſweetly carried up:by che Voice, in- = 
me, ſo the next exalted Note or Sound, in order t 
al eeren its Sound, and make it more 2 = # 
wh ' o the Harmony of the Tone. 

. How ſhall I know this Note of Exaltation 7 
"'By: its proper Prick belonging tod it, vin. 
ime the Similitude of a ſmall R, thus r. 
ro- C. What call you 4 Shake n I 1 
A It is a ſweetning of any Note or Sound,” 4 
ntil y ſhaking of it in ſmall or ſtrong Breathings, ö 
' | Fithia its proper Sound. And its Mark is like 
erg f unta | 


ö 


-_ 


go e CAM br 
unto a * A, thus a. And all this 1 for 
Harmony of Muſick, when **. preceeds a l 
dull Sound or Note. 
Mat cal you an komen _ | 4 
| what is the Need of It; Fl 7 
A. It is a Note or Sound that is calmly,” wit 
Sweetnels of Voice; conveyed into the ner 3 
Note deſcending, -whotties it be from 5ths 
gds, or qths to ads, or otherwiſe, 
my for the Harmony of muſical Sounds: 
2 Hop ſbal I know this Note ee 
Ir bath prefixt to ir the Curactes an. 
us 7. 
8 What tall you a fnking of Nee 8.) 
It is an immediate ſinking zor droying « 0 
one Sound into anotffer, wichour any ſilent Conſbei 
bveyance. This is much uſed in the Bafs Pan 
Ie is to be known. by the Character of a ſmall Gio: 
mus ce. ar 
has fr. for Pricks of Exaltation; 5h 10 
n, and S77ks. 22 


Nota, All theſe. erve for Harmony in 0 4 
3 Scors Church-Muſick i in all its Parts, not 


| en. Shakes Humiliation Sil 
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4 Deſcription of the four Moods of D. 
Portion of Time, and Meaſure of Notes. : 
ns To' introduce chem . * | this 


Verſe . Ee, I „ 


ide The Moods nfual here may Webs ms "a 
* ene ak e Tü, 1 oj 
Furl 


F Oro. arg | theſe Moods commonly divided ? 1 
A. Into two Parts, viz. Co” and 
8 Leger Moods. 1 
ng of Q. bar are the Greater Hoods, and what | 
Confſte:rr Mares? ET ES 
Part} 4. The Greatef Moods as; perſect of the 7 
all Ghiore marked thus &, and perfect 5 the leſt | 
120 narked thus &. 72 7 
13 ore the Leer Moods, and whe theis = 
Har 
6 4. The Leſſer Moods Ire; Imperfedh: cad 
nore marked thus Qs, and Imperfect of the ay 
Parked thus F. 
| Q. What 3s the Uſe of theſs Moods in ther 
$iferent: Kinds © 
A. The Perfect of the more b ul . 
dy Threes,, viz. three Longs to a Large, "three 
Irives — a Long, 2 Seni brives wks 
6, 


6. 


4 
' ol 


mi. briue, with a Prick of Perſection,  whict 


4 
Wa Semi-brive, with a Prick of Perfection do m. 

ö 2 T2 perſect Time; or three to one, as it le 
called. This ſerves airy Songs. 
Il When it inclines to a more. ſwift Motion 0 


5 
71 T7 * 
U SH 
52 FN 
TP 


"hy 6111. 


| The Pere of the & is when all got 
=> (except that. of the Semi-brive) as. 

Ito Large, two Brives to a Long, thith 
u to 4 


Brie, cWO Minums to a Sem 
4 And its Sign then will be made thus 6; 


ie; The other two. leſſer Moods - folfow 
is, ac. Imperfect of the more and Impe 8 
the leſs, are gi Moods now moſt in uſe. 


> What ts the Imperfect of the more. & = 
Ir is when all go by two, except the 'Mj 7; 


"ms, which then go by three; ſuch as, tw 
"Longs to a Large, two Brives go a Long t 
Semi-brives to a Brive, three Minims to 


K. 


makes up the e with Minum, and 
2 commonly called by the Name Time; or mort 
ordinarily "= ame 7 "Wn: xs Mood ban! f 
| figned thus ( ; 9 

Nota, Wben its Inclination is to 4 tow Mo 
: tion, then its Meaſures is by three Minums to 


wen this Triple Time is meaſured: by three 
*' Orochers, or a 5 with a Prick of Perfection 
5 nnd >. uſed in Leflons or Songs more quick. It 


i | : 3s ſometimes prickt in black Notes, and ther th 
. ; they come. under the lame Meaſure with: the 


* - 
* 4 


Urs 


Or Seals of Muſick Mat 33 
Vinum; but is ſeldom uſed by any, betauſe tho 
Iſinums ſerve the Turn as well. 
q . What is the Imperfet# of the leſs ? 
it is when all go by T'woes ; as; Ro 
Ito a Large, two Brives to a Long, two Semi- 
A brives to a Brive, two Minums to a Semi-brive; . 
"of two Crocbets to a Minum, two Quavers' to a 
e Crochet, two Semi-quauers to a Quaver, as is 
commonly termed by the Name of Duple or 
| Semi-brive Time, and ſome call it the Common 
Jime, becauſe much in'uſe. Its Mood is thus 
4 marked #, being uſed in Anthems or Songs; 
A otherwiſe thus C. 
| None of which Mcods are much uſed in our 
ers Church-M uſick, being moſtly diſtinguiſh | 
ed by the Cliffs themſelves. "Moods uſually ſerve 
1 for Regulators in ſinging of Tones, n. 2 4 
inſtrumental Plays. 8 


2 ee es ei ci oft a dee . . 
14 De eſcription of the Common 1 
= an Created uſed in Test ; 


Q. We is the firft Adjuntt or c 4 
uſed in Mufick ? 

0 i A. A be, N is placed ordinarily ﬆ 7 

hen the End of a Line, and directs or points towaram 


the the eve of the Note in the next Lines and v5 
* MN * 


8 


* * 1 
. 4 7 "oh * *» Ss 
* wu = 


— bbb — 
* 2 
= 
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- 34 The GAM-UT, 
N bat is the ſecond Adjuntt ? i 
A Repeat, and is uſed to fignify, that ſux Ihr 
Pirt of a Leſſon muſt be played or ſung over af 3d 
. gain, from the Note over which it is placec as | 
has 5..." 

Q. What is the third Adjuntt \ 7 es 
A. Bars; and they conſiſt of two Sorts, - viz 4 
Single and Double. The fingle Bars ſerve tof 
divide the Times, agreeable. to the Meaſure oſſo. 
the Semi-brive, thus i. The double Bars are 
put to divide the different Strains of . and 
are thus made ||. x Loy ; 

Q. What is the fourth Adjunct 7 

A. Hold, which is placed over the Note, his 
when the Author thereof inclines to be held tof,nc 
8 longer Meafure than the Note conſiſts of; 
and ſometimes is put over the laſt Note of a4 
Leſſon thus 2. 8 a I5t 
Ins What is the fifth Adjunt : 1 r 

Of Ties or Binds: This Tie is of twoleit! 


I 12 firſt, When the Time is broken or ſtruck th 


in the Middle of ſuch and fuch a Note, which 


zs uſual to tie two Minums, or Minum'and Cro- “ ; 


chet together. The 13 Sort of Ties, are, ma 


when two or more Notes are to be ſung to one the 
I. Syllable, as is plain trom our Martyrs 1 Wn or fast 


others. 7 
Q What is the frnth Adjuntt 4 lin! 
Figures commonly placed over Notes in ſeve 


. or Airs, en 5 to. direct ay Per-Iwiſ 


hs fo 


, 


{ j ö Or Scale of Muſik explain's. 3 4 
ſuclſprmer to ſtrick in other Parts to theſe Notes, 26 
er af zds and 6ths, and the Foy to _ EP 1 
acedBss it were thus : FF | | we” 


E 1 * 3888 e , W 8992 KAM 5 
vis { Deſeription of Cords and Diſtords.” 


ve toff 
re ot. Ow. many Concords or Corde ae there in | 
in H 22 Parts? . +8 
and] A. In Number they. are accbunted nine. 
. Q. What are theſe. - | 
A. Uniſon, 3d, 5th, 6th, Sth, oth, PFs 
7 13th, 15th, whereof five are calle Fersen 
d toſand four Imperfect. | 
of; Q. Which are the five called Perfelt 2 Bt" 
of af 4 They are Uniſon, zth, Sch, rzth ank 
15th ; and of theſe Perfect Concords you muſt 
not take two of one Sort together at one Time, 
twofeithér in your Riſin g or Fallings, ſuch as ws | 
uck K or two Sths, e 
dich . Which are the — called Inperfect 2 
ro- 4 A 3d, 6th, roth, 13th; ee 
are, may take two or ' three of the ſame Sort toges 
one ther at one Time, in Riſmgs or Fallings 5 fuck 
or las two or three 3ds or 6ths, > Bc. 
Theſe nine Concords may be confprehended 
/ Jin theſe three, viz, 15th, 8th, Uniſon ; for 
s in every 8th is the ſame; a 3d and 10th are like 
er- wiſe equal; alſo a 5th and 12th are equal; fo | 
. we 6b and x 3th are equal. 
C 2 2 Hor 


un 


| |. 


"S 
8 


be G A M -UT, ö 
How many Diſcords are there 9 


3 


ing to them; and theſe being ſometimes mix 


with Concords, wake good Muſick, taking them 


orderly, and according as Need requires. 


OLIN FOIA Sn te br hp {tir 


An Account of Tones or Sounds, & emi: 
fart, Octave and Diapaſons. 

Hat are we t0 underſtand by one or 

2 W Sound 2 Fe 


4 An articulate and diſtinct Utterance of the 


. Of Sounds. 


Voice, ſo as it may clearly be diſcerned by a wellf 
dose Ear, whether higher « or woes as the | 


one requires. 


4 There ni many, but yet they may be re- 
| duced to theſe following, viz. acute or high 
Sounds, grave or low, ſimple or compound, 
ſtraight or ſmooth, rough or harſh, clear or 


obtuſe. 
; What, ore we to underfiand in au. or 
bigh Sounds ? 
- 4. They are theſe that are ſharper 


or higher 


| * than what otherwiſe m — 
Q What 


* 
—— 


How many Kinds of Sounds are there S Im 


( 
Theſe three are accounted Diſcords, vis, $ok 


a 2d, 4th and yth, with their Octaves belong 


0 Or Scale of Mufick arplaind. % 
3. . What are we to Na by grave or low © 
vis, Sounds : 3 

nel A4. Theſe Sounds that are flatter auler or 
| 8 then they naturally incline. a 

"WD ad tue underſtand by a ſimple Sound ; 
It is "ihe Sound by which we eder 
Jane ſimple Voice or Inſtrument, in various di- 
ſtinct Sounds. 
| Q. hat do we underfland by the Sound chilled | 
comp | 
A. We are to underſtand by it, two or more 
Voices, two or more Inſtruments in the Com- 
bination of various and diſtinct Sounds, in the 

e or fame individual Time and Meaſure of Butte 
1 . What are we to underſtang by theſe Sounds. 
" the} who are termed 17 mooth or frraight, 485 or barſo, 1 
well clear or =__ A 

the] A. All of theſe SMinds moſtly depend on the | 
' +I Diſpoſition of the ſonorous Bodies or Instru- 
re ments, as to the Circumſtances of Place or 
re- Matter. 
hight But all of theſe, and many others, you ah 
md, fnd more fully, largely and learnedly deſcribed 
or and treated upon, by the judicious 5 learned 
_ I Mr. Alex ander Malcom a Scots Gentleman, an 
or | exact Maſter of Muſick's Theory, if ydu will 
plesſe read his Book upon Muſick, intituled, £ 
her 7 hut 25 of Mufick Speeulazive, Practice and | 


,uld rica. J. | 


— 


* 
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Of bein 


. What are we to underftand by a Semitone 2 pi 
We are to underſtand by it, the half of an IS 
e or diſtinct Sound, either higher or bu 


| f lower. 
* . What are theſe q 
A Sharp or flat Sounds before treated of 
1 Are there no more Semitones but in Flats 

i 4nd Sharps O 
A4. Yes, ſome account fa, when i it immediate- 
(in the next Sound) ſucceeds la, or when 

[1 75 ſucceeds in the next Sound to mi, to be Semi- 
tones, particularly the ſame very Author before 
j mentioned, whom I much reſp ect; and in his 5 
Book he tells you, that there are twelve or thire 
teen Semitones incluſive, eſteemed by ſome to be Þ 4. 
| i in an Octave, and ſometimes more in a brester 
Piviſion. | 3— 

6e Octave. 

N bat art we to underſtand by an Ove 4 
It is that which conſiſts in eight diſtin 
andi artieulate Sounds, viz. from theſe Keys 4 
io 4, or from B to B, Sc. including four Rules 
and three Spaces ; but all theſe are more full 


and clearly offered you in that learned Treatiſe % 
of Practical Mufick. 2 


Y 'Of a Diapaſon. 05 
2 What call ,0u a Dieſe Sound or Note ? | 
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A, It 


Or Scale of Aid : aid. ul 
in 


A. It is ſuch 4 Sound . is eurſory 
Nature, and takes in a Combination 97 Sounds, 
Inigher or lower, exaltative or humilative in its 

ne? Pronounciation. Now many other Titles of 

fan Sounds, and ratio's thereof might be Advanced; 

r or but I father chuſe here to drop my Pen, and 
| yield Place to the Common Tunes. 
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Take this following Table or Scale of 
ate-| Keys for a Rule of i tion. : 
hen ; 
mi- Treble, Tenor. © Baſs. 3; 
fore} | G 3 F 3 | B 3 | of] 
| iS ff goolann Fo n——2--þ--E-—2----- A-—-2---0P 
hire B.r [LADEN 


p EXPLICATION. 


Ive an Example hom I ani 70 compoſe Mu 
He's Parts by this Table and ys. of . 
empofirfon, 

te 91 | RP ot | 4 . By: 


% * 
* 2 | : 4 % — 
ö It . | 1 2 a 
| ; 3 * 5 8 IF, 


1 | © | The GAM-UT; 8 

7 4. By firſt conſidering the Key of your Ba 
or Tenor; and to that given Key, ſee to find © 
Key in 2ds, 3ds, 4ths, 5ths, 6ths, Iths or 8tha „ 

| agreeable in Tone to the ſame. If it be Ten 
g you pitch upon, ſee for an Uniſon, 3d or: th. 
i the Baſs thereto Deſcent : Or if Treble, ſeeif 
for a 3d or 4th Aſcent, agreeable to the zd o 
4th Deſcent in the Baſs; as, Ex. I ſuppoſe the 
Tenor Key tg begin upon F; to take a 3d 
| ſcent to it in the Treble, it will lodge in A;, andff 

for a Baſs Key thereto, let it be Unifon with it. 
or Da zd below. Now as with this Example, 
ſo with other Sounds, according as they are re- 
quired in any Tone or Song; for in Compoſiti- . 
on of Muſick, as one Part falls in Keys, the o- 
| ther riſes vice verſa. © | ö 
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F. 5th, ia -|—mi-|E.-fa-mi — Rule 


feel | laſ-fol} 14 D. la ſol re S. 
20 A- -ſol. .f. 4. ſol- C. ſol-· a- ut 
le the | » fa [mi | > fa | B-fa mi S. 


d 2-—mi|—la-| —la-|4-la-mi-re- 

| laj-fol} ſol E. ſol re ut 
th it 2 — ſol- — fa —fa-TE. a- ut 
opleſ 1 fa la mi E. la mi 
e re. la-. - * D. -fol-re—- R 
pay - al fa ol Ca ut ha 


3 BASS OL 1A | 
iin 4. vi in B. 1 7 Tel 


e . fa mi s 


mi K K e We 
4 la fol E. ſol re ut 
fol Dk — ae £; fa--ut— 


fa mi E. la mi 

la- 3 la- D.ſol-re 
fol fa] fol fa ut 
— * b--fa--| B.— 
a 
—ſol- —ſol T. — ut 
- Wi Aa, H. a ut 


py 1 


PH 
—— 
22 


I _- 


90 


d 
5 
Po 


= p 
FOI 


a 
——_— — 


4c |folfa 


| "Mm . | b 8 P | ; 8 * , | 675 = 
1 rivelem mM: belNinum Ir 
— = 2858653 — 
7 — — | — — 


1 5 3 


5 80 . 
Nain tegen e Ih ws 


N n 
— AE Pi a 
. I * * — 
0 0 0 0 , 7 4 ad 
; = Fe C ET wes 3 
— — —— 2 128 


72 " 
* 3, \ „ 44 4 | 
* [ TOO : hs 'F o 
eat” - x * N Y 
' * 4 : 5 
* x / 
WW oe 
TELL IT 
* 
N 
7 
— * 


ON vv 
- = 


„ 


» 


„* 1 . 9 F „ Hog pra 
2 * 


2 "a> ous — 

1 * 3 hoes os + PREY . » ws ta 
bw 5 +; A a 4 * ” 4 = - 

- y 4 1 h 1 4 * R . 


* - 


2h ws: - 


2 * f . * oy A 
. Oo "42 g 2 * > 3 4 * ö 2 * 
0 F _ \ 4 1 - . 2 
= : od » * ; ” , 
Z 0 * "WR CY 2 — A * 3 
= £X 


"> Wal a 
e 


PA 1. 


xy 


* 


* 
» 
45 ++ 


. * 
1 I 82 * 1 * r 
* * - "% aw i "6 4 , 
view K * i, 9 2 * 1 1 4 _— 
* by A * 0 
* =s "> wh, Ry RS — . 
88 „ . | Wb 2 
1 — * * * - 
en f 


> Yr RE 
4 - Os, 
Src. + : * * 3 


CIS 
i * 
4 


4 


. 


7 0 8 
2 WP. TIO 
STS 2» N bo ws * 2 
2 A 7 »; — : . - 


- 


44 


* 


* 


4 


* „ 4 
. N 
* ls + 
— 
* * 
— 
S 
— 
| | 
: : hn 
* * 
* 7 N 
* 
| 
1 0 
—— ” 
* — 
1 * 
0 
Ip hy 
1 * 
LJ 
| A | 
* 1 1 
a > 
- * 
— 4 4 
8 We 


— — — — 
. COEn_ 
e 


1 


% 


- * 
1 » 0 
we. * 
K 
F 
* * Py 
”— 


* 


— 


* 
* . 


* . 
N * 
0 
a 
= % 
* = 
1 4 : | 4 
*. 
g of 
* i : 
- 
_ = 
% , © - "1 
= 
— : 
1 - : 
C / 
* 
28 1 - . . 
: bi I 
- V, * 
* 
2 - 
— - . 
= 
* 


LI 
1 
* - 
= 
— 
> * — 
5 - : . | 
| 
: : 
\ / 
3 * 
5 | | 
: 3 
. 
* . 
-” 4 0 
— y_ 4 i " - 
- ” ; 
4 's rt | fo 
977 * ; 
| * 
, * | 1 . 4 yy % a be — a 
. - Lats AE MK A — — * * . ds | ö 
g 7 Fr * % ' , 4 CG. as. 4 
7 * 0 wy * * 2 
A oF 1 NN - a 1 L 
* * . i POS. | 5 | } 
- | 8 © - 
2 — n * AS U N 8 | 
7 - A. ö | | | 
* i. ö 2 
2 


* N — TY ” 
a * 2 — 72 * * 
0 - 
, RY © ——— 
$« ” 
: - | 
|; RS 1 5 mo * : 
. 
3 - 7 | 
— 8 | ; 
: % 4 = wt EY = 23 2 — 
. a ** 
| . . — 4 6 — — —— ee eo oo * 
KA 4 WD , . * * . = = 
= . uy * ug F :, x 1 
"S...- * ” | ; ; 
* — * * . | 2 
= f i 
| ; 4 l : 4 : 7 . * 
N N ; — "x ae * — 
- - 4 Cos V. oa . 3 r P > dos 7 : . 
: = . wy _ 2 1 * * 1 — * ; < i 
"=" 1 = ec. } 95 "7 ING 5 * 
- 1 N «a a, * * 2 p 4, 
= *%, = > * 1 C N 4 1 * 2 Can fd — * " 3, * 1 Fo. 
| E IS og yu Os ens 
= 21 n . | 


* 4 F A : " . « — 


y * 
1 hn. a < - K OT ; 4 


” . . In. — 
L 


_—— ũ @ 


[1 


— ⏑ — . 
af | ; 


G4 » Dro Wnt TG — s.” 


* 


ad * 7 "x | = 
262 4, " — — i * —_ - cer Aduge we a4 - ae > "_ * . * 
. : : 


if 
Ee 
« 
. 
4 


* 


AL » 


 - Treble'- 


© 25-4. WOE . 

\ — YaS TY 
3K; 2 NR 

L 2 — 2 —ftþ 


Je rinceß⸗ oc ddtales T1207” 
Ni FW N. TW FE. 
4 | | NI XI : oF 
1 2 E r 
W ; 7 * 7 7 
| Bess vs AC 


4 


7 „ 
. «. — — 

EST CE AICY. | 
3 my * of 
PE I 


4 


2 _—_— 
7 — 4 
= 
of 8 


; Greats ö 
— 2 


PH Trebele © MM 

2 Sc 3 
D 7 . 1 

en aii ne . 22 


2 —— * — — — Le 


_ Dukes Tenor 


AC TOA ite I'VAY BE WAY 8 AO LW. 
— — . Deere 


fe 1 3 


3 — 


F 


. err 
NSW IUINDRYALY 


— — — 
DNN 


1 i | b , 


<4 % t | | ith. #4 #4 
4 . 7 "AS * * = 0 , 
F hk. ” . 


| F > IR 7 8 * . . 
: \ * T4 4 Mis 4 * 0 — „ ” dk tn —— ” T 
ö "> * 2 2 n 2 - * - = #4 a 7 
—_ - — had . . - td * — ——_—_ * 8 ©, —— *. „ 1 * 
* a * * a. * * 7. - 
1 = 2 -C 
, 1 - * 


* 
: — 7 7 is 
» * & * od 7 4 . » 
: 4 1 * * 1 E - 4 = * 
4 » 9 5 * 4 ; * ” of ff 
e * 910 - 5 _ . - 9 ” - 
9 - = PF % G * = * * 
Fl £4 2 _—_— 50 a X = 3+ 
1 : J » — 3 
„ 1 bo — N . 3 F * / 
- F . — bad — 
- F. * * / „ - ? * — * e — p — 
= A 5 „ * he o o 
b o FI * 4 — * . 4 # — 
a. # > — ö : ; £ * a 
— . p, Cy 1 " þ . 1 ; US s 33 85 
* * z ? - o 1 «, of . E 7 FJ 
5 * 1 9 9 
"<4 nee - 1 >. 2 * 
„ x = - 
b * » 2 A 2 % *. 4 ” » » N o 8 7 4 _ 
„ - by G - 
— * 1 2 * * 4 * 4 4 * 4% - * * 
. ” 4 - ' * oy 
. * «a = 
” . - a 
- 


W , 


— — 


RY 


-— _ 
— — 


r EE ed 


— OS 


- 
o 


— + 


5 
4 4 


1 


9 


r 4 KK 
q . 4 " 1 


1 
2 
= 


„ 
53 
7 


l TINT OY 


r 


* 


w_ —_— 


A . 3. 
—_—O oy _ 1 
= =- : - 


* _ 
> _ 
— 
5 # P.-,% ky 


7 


0 


L ge ** SIT. þ 


B 
3. 4 nt rs 


— K 


7 


4 


4s —— 1 . 
— — . — - 


” 


* If / 


* 
3 


7 
* - 

k 

* 4 : 

4. 

* 

— 

„ 

1 - 
* 


* 


A 
Vx 


* 


Dunkermſing 
12 


«A 


- 


in 


.* - « K * 2 
„ = * 
- 


+85 


1 
— 
* 


. 
„ 


* 
— 
* 
* 
* 


Ba 


8805 


N 


7 


* 
= « 
* 


A 


ts 
2 4 
wh © 
* 80 
2 * 
- 
4 
- 


[ 
L 
X 


5 


24 


. g Wh ITE Hendry, . r e 
8 : 
« BY | 
2 


4 


7 A 5 X 


x . i 1 * . ; 
Ga - . © Z " L > * Y oj 
{ 2 * . . 


— 


* * 1 
* = 
p = p : « . moo 7 
- . * * " ” g 1 


4 a : wt” 

38 0 R : 2 L | « Y D 4 
: g EY =. * * * nd 8 . . * > 
a b o o _— 4 1 8 


" C : * 2 9 N = * 
2 


2 
-. 


. 


- . 


* 
74 5 
C 
= 
my 
* 
&. 


eee 


| 
| 
| 
. 


=_ 


— 


_ 


= — * a 3 
= * g . * > 1 * N =, Y 14S * 
** | - 1 ö 
4 PEE ITS | » * 9 
; * , — 
* 8 3 
1 — — 4 
4 
#7 
\ 
: 
* 1 2 
* 
. 
n 
%- —— 
* * 
* 
* 
8 
= , s 
Ko * a of . = 7 
. 
* » » * 7 
£ * 
1 4 * 
* 
. oy — 
C E | 
4. * 
$4 ; | 
3.1 *, 4 A oF ”w 1 8 — * 
1 8 2 . 
L 
- * 
* 
ry — 
4 
wy 1 . , 
Yo 1 — 9 — 
r 
4 
d f 
b : 
* 
1 
K — | N 
1 
5 5 7 * ; 
* . n N oy 
| a 4 +. . N 
2 . * : "x1 6 —* 9 £ : 
; - * * £] FA, 1 
. , 0 , 7 ö 
i * ' - 1 59 A " wy 4 I 
＋ way 7 — 
A . * A. 1 
Fi o 4 * 1 | [ \ q) w 4 
9 — 
- 
* 
1 2 
- — — — 1 — — . of 11 q 
"= : 7 To * 
v = 1 o ſF ** * 
* . * 4 , 
* « 
' * „ t k * wg 4 of . # 1 
14 * « — - | > 8 6 x 
2 * — x ” : 
*s C 4 
2 - * c * * * 5 ; 
—_ — ro — —— a 1 1 mT „ 7 A KY ” k a 7 4 N 0 
. 9 * ka id - — — — —— —  - 
. , E fo - OSS 2 9 % n "_— 
o 
— 
5 af / 
by . 
— 
, \ 3; K 


9 
* 


4 
As aw 1 5 
7 5 
* « * 
| \ 4 
= \ : * » 7 = 7 
* 7 * * 
1 . 4 _ 
Y o C py 2 | 
2 _— F AR ads "a4 «a = 1 a v 
_— „ —_— __ mn I _ 2 
A, . = * 
„ * 5 4 1 ” ; 2 [ % 
4 U 9 
N * 
: - 
of - * * g 
| = 
| 4 | 
1 * 
« — 
= 2 1 q e 
2 
0 \ l 
5 3 # 
| N F g b 
- 
: 4 a - 
— - Py 4 1 8 1 PREY 1 
e - La. l b — 2 11 bs : 
HF # , | 
'« = 4 
: | — * 
: . * 6 
1 : 7 7 / 
N „ 
" ; 
'® * 
* , - | 
1 3 


1 


8 2 „ . —_— "* _ — ” * —— — 4 » — — ITS 
. x , x 6 . 
* * 6 4 ” 
1 | ; * » hey 
. * . | | ; — 
_ - » f 7 w - ” 
\ ] 3 * ' * f = 1 6 ' k 
* . „ . 4 8 2 - : 
* * . 4 
a . a } =— * 0 F Y 
4. 
* * 
, y 
3 _ 1 a. 4 2 
———— A 9 * 8 a __ i. "0" OT": . 
r y N . . * 
" * - 4 + C ” 
g 7 l 
1 ö + 
| g wh, os 
1 2 A _— . AY * * 
od ad. - Ly 1 
[| | | f - . , 
} P * 
— 4 * WET RU WPI . 
4 - * . * * 9 
N | , 0 . k : 5 * 
* lay . x * % % > , 
1 . " * a 
, 0 ® 4% : Y * 
. \ * £ 1 * 
— . oy # N A EF) 8 » 7 7 K 
4 a ; MW 4 | , 
” * 4 5 0 * p 
- * 7 
: a wh > 0 : 
A | Cl * + : — "Ip 2-4 4 * 
pew N * * 9 N 
el , ; A 4 1 7 | - 1 . 
\ | . 8 4 
n f , 4 1 : 
IA : 
- a * - 
_ * 
6 n * Y 2 11 - — 


— RY” _— rn 46s. 
&; jy * 4 
| ; * . * = 4 2 
— 4 7 : «7 . 
nd * G 2 E 1 
7 - 3 4 PTS 4 
, * * +» 0 
« ” * uo 
7 ” 1 4 - ++, 


* 
* 
- - 
* 


'C 
4 - 
* 
# 
* 
* 


hk >» + * 1 2 9 
” 
. 


$-4 * — — 933 


— „ 


'# 


nd 


"0 1— 


* * 


- » ww. {4 . 
Saga * * * 
* 


2 ³˙ we. 


a" \ 
4444 ef Abe 


. - 


\ 


Þ . 


Nuh Os 


bu 1 
* 3 


* 


— — — 4 


\ 
2 


«7 * 


On oo tn 
| Coy OD 


o 


> keen 


* * „ * 


— 


—— 


1 
* 
= 


33 


KD. "Re ko 


my» 1 —— . — 


IX 


— 
4 - 
LUCY 4 


= 
= 
Ts 
— 
53 


5 — — 


* 


4 - 


. C 8 
WT 2 IM FY TIED EOLLAIT CALIL/I I 


2 


„ ” 


ttt 
MINNA OSyYDO 


* 
. , ˖— N 
— 
** 8 * __ 


— * 


122 yon... . * ” 


x ads 0 WY + 


* . 2 
* , 1 y * y +t 
" s _ _ 4 oy 


3 | WO Bass WS \ "$332 
— 4 4 _ N $444 5 [ 
LILA Q r 2 
UU 2 — 
etc + 

Ly 7 | 9 ö : 88 M * 
- 1 . oj 
Ke > ; , 7 » 7 1 
3 | ſ KY - 
f — — —ͤ— — 

. k 


„ = _—_— rn 2. r 


#3 


. 


»; 


—— 3 — 9 1 ob — * * > 
1 g £7 © y ob : ; 
: : —— A 2 », wood 27 114 * * _— K 
1 14 t TX 4M + | & 44.4 $ 
i bs 15 an 4 Mp * 


? n * * tvs, »Y wasn. 1 „ - 
7. 5 * 0 * \ : * a 4 - E 
4 i * * mn d ” ws N ; 5 - - & w * A 
* Ts 1 . , A 
- | ; : — 
* 1 * 92 * * 4 * > * * — . . 
- * 
os * P+-4 


N . * * 
- * * * . * c * 12 Y 
Pitts | 8 Nn 
„ * 4 : 


2 o 1» WW 4, 
OB be SI BITES | 
4 | 4 4 0 x 
1 * 
„ " ; : TR 1 
1 - - * =" th. dd * „ 
8 8 1 „ ” f . * Ty y £ n 
— E 3 + at * 8 _ by, * = * 1 FI _ 
4 j " 1 1 ex +. „ * 7 * * 


. o = » A 

. 91 ö i g | 

4 rn: — —— wp af ad * 20 . 0 ,, 

. bs. % . 1 * q * PF 

4 1 g — uh: 4 ＋—2.gr. i rr dr ty” on bind , 4% % = "_— 1 22 
N 4 


. 1 — 


- 


8 7 


e —9 4 - © „* P % OY pf ge e * > : 
IJ 2 98444 122 . 9 | IF 44 * 7 N * 
| \ , | WF | * f 


„ 


* 4 7 0 * * 1 * 
* — * ad . N - n 
= " . - 9 , „ 
Py — 6 — _— —— mY cw. #'- „. T . 7 — 9 * mY 7 is : 
\ 1 . 4 | 
_ - * * * 4 
* f * 1 * 4 N 
- = 
: * 
ol = bl 
p : * <q, 
4 - — _— 
p — — — — -—- * == - hy 
— ———— - N n - 
T..- * "_ l G 
n N 
5 agony roy arr” 224 
ern - - 9 


1.4.96 1 4 rep 


Ts % LEY 2 ——— * 


8 8 2 


1 
. 
\ 
3 


ha |; , 
. F- . ö 
* : f | * | \ « 


- 
s 
= — 
120 
* 
N 
* 
© 
e 


* 
* 
2 
2 


. 
= 
LY 
2 
2 
* 
N 
2 am 
2 | 
* 


. 


Fl 


n 


EU 


DL 


— 21 Binge "A 7 HP 4 2 
4 HEM 25 2. Ut 
bh 4J 
* [> 7 
— Q | 2 
4 — — 1 4 
1 3 111 
TH) N 4 2 84 
5 . 8 * 
| - 
> by . 4 . 
p Q — 
, —V 
p y ® | : 
: 21 <> 
: 2 | 
0 - 
— „ — 
i * 


_y 
* 2 | . 
18352 — | 

1 I 1 

— 1 
4 | — 1 S | 

4 : by 
j * is ON, ö WE. . 

1 7 


— — 
p 9 — 
„ p þ-. * 
* | 23 1 
4 | 1 
"4 147 
5 > 
14 S 2 
| # 4 
hae © > 1 
d 
s as 2 N 
8 18 
. 5 Winx 
| [4 * 
* 
22 7. . 


Aj 


IM 
LL 


* 


n 


la © 


— 
24 
n 
A 


* 1 
V 
Mr 
N n WY 6s 


Lt 
1 


18 


2 
XI 


Nen 
XIX 
AE TRE 
In. 


t n 


4 


FSL. 


4 


IAIN 


v'Y 
* 
* ö 9 
7 ©. * 
; f 
. 
* — * 
. 5 : - | « 
| ; 2 : : 
% 7 Ez L - 
„ Hg | 
* | þ 4 
28 445 
* i * | 
by - >*2 
— * 5 
„ 1 
„ %* 
q N 44 
— 
> + _ 
>| 
— ‚— s . A 
> On P 
— 8 . 


8 _ - 
* : F 
— . ' 138 | 
- - $416. 
* * | * * 9 
. 1 2 ES. © 
| 1 2 | Sh 
Y — 4 
4 - o— OS 1 N 
An | 1 8 4 td... 4 * — Ss - 
RR IC — 8 — 4 — — — £ - 


44 


7 WERE] 


* * 2 — N * 
'» . 


* 3 n 2 * "> 5 , Oy 
„ * : _—y — +4 


9 


,» — 3 — 88 22 424 + 2 1 — XV * * 9 * 7 


4 4 . * "4 * 5 
wÞ ——— — 98922 9 „ 4 wy — — IY 414 3 — _ — — " ©» . wa Aa < * 
” * „ 
= 4 - N 
5 9 f 
1 KS F þ \ 
* x ' 8 * <2 ' . 
. 41 4 
7 4 * 4 * 
lit wo one itt ty + — — — p 4 
= 1. . * l 2 ; 
22 a ad * * k 2 — . 
A — 7 % a Pd « 8 FI 
. * ff , . 
a aer NIST Nan ; 
7 % — \ : : ” - : * x 1 4 : » _ , 1 * * * 
— 1 _ = F » * 4 4 * hd. 64 | * 4 * & < * % 56383 3. ff 95 E 1 45 « bound 
I. | (> s » 
. « b — — " 
| 4 
9 * 
57 5 1 
" - : ” A | " "I" ? . 4 8 — 
„ , 4-4 LE 4-48. wh R 1 4 2 Fr 3566 „ — „ * * * — X 
; * © * - / * as „„ * 2 1 * * _ 6s ta — fo * 
” -- « — 5 —— — fongn * „1 3 — pe 
' l | ” "I 
— "Ron 7 ah may AE EN S 1 „ — —— * * —_— 2 — * — * 4 
© 4 8 * 9 3 62 E, 52 — — . — 1  o—_ — „ o 2 ray + 0% 5 \ 
: : g 5 £ 0 


— 


a. 44 'F.\ 


| 1 . 


— . | ve.» Ras ee + "0 : —_— * \ Y __ —— ** — - a * 
2 25 1 Gr, ned 37 eln 
- pos ” 1 — * 3 . 1 . Gy. q C 7 


* 
* = 
Ly 
"Wk . L 
l : $ 
# 9 4 = 
- 


[TY 4 a . 
k a * = * * 
. * * . £4 # * _ 9. — * 0 pg .* | b 


* 
- 
2 , 
4 
w— 
. 
T -% 
. „ 
_ 0+ 2 
* * 


— 


= * 
* 
* 
8 
= — : . 
. y +. AM : 
: 6 
2 6 - 
6 * | | 
; . 
—_— So « a N : | | 
* - - : Y - þ k Y a - £ 4 | S , 
- l . . : \ | : N | 
| ; : = x ' r 
. . o 0 * = 8 8 i 
F - p 
* i : _- 
* 5 f 
0 % - * 8 
i » 
/ 4 


* > | 
; — * rr ——— ————— —— 
r 4 4 v2 > * - 4 - - $ : 4 - 
8 _— * — 1 * i | o — 3 * . / o ; | N 2 : | 
. . . F * 8 * { * „ ; 9 ts wa 2 1 * o | f 
- — _ — , A - ” * N | 
= * g R - \- 3. * r 1 3 BT 
by &. 3 2 — A ” ow, * N ; | | | 
| | | | | . * —* . = % - — 
* * > Ty 2 : f * * I — * 4 * is 75 + - r | | 
= Cl „ — 8 . = 4 l a ; af: 
* 9 | : 
| | 32 ' ' << 00 


"ITY ©, , — 
—— 19 0 4 | 


22 & * x : 
Fr. + Cd 
: £ 4 
— 7 
— 


Ct 


9 „ Rm -- - 
9 


* 
— 
Y — 
* 
* 
* 
8 
Fo 
F 
. y 
4 


* 
1 
1 1 
4) IF 
* % 
2 
4 
[x ? 4 
7 5 
1 
1 8 
A. 
X. 
i 
| 4 ” 
D. | A 
SFELEAGTHI RE MM 5.7 a 
* . . 
N 2 1 4 
| o * 
2. AA 
e- 1 
| dle 0 
A. A GS. & 2-v 4.4 42: 
©, * 2 1 . 
. * 
Vs CER 
— —ä— — — 


oP * 
N 


— 
* * 
4 — * 
- E . "4 
* 
. / 
* 9 - 
p 7 . - * 
2 


* wy. 
” % 
* - 
. 6 * 
- 3 4 ' 
- - Y : ” : : 
FA . a 72 rr 
1 >, bl — — . 
, . £ L 
- * - \ 
* 8 937 5 * 
4 * — * Ll 1 
1 - * 
5 , + 
b . * * * „ 1 
* - 
< - t 1 
** 
* 
4 be 
* 
* 
5 | 
* 
2 3 
„ * - 1 LY 7 
. 
» 


» * * 4 4 ou, ++ 4 
N ” 4 
: 4 Py : * 
: % wh * 
, oY 4 
E E 
> , +> 
N _ = = . + + wa ww, Wet 
1 8 4 4 
. 1 „ 1 o 2+ 4.oo „ 9 311 % 
* 3 7 
* F | 
of » - *. , 
* a w 
* * FX 6 4 4 1 
4 CA 2 
6 tf uv 8A 
TS 4 
: 
— * 4 
9 . - . * wh 
, * * ” « , 
2 1 df - wa oy” 
4 * a 
1 / % ” „ 
» * 34 "I 
* * f 
* 8 * * x it; wt 
"6s " * 
ol 1 
4 © ——- _ "= - "" 
of - 


8 
"LS —_ 4. 70 
F 2 * uk # Ji k TA 
a 8 
OY 


Et 


aut 
* 


255 
- 
* 


7 * 
99 
* o Fd 9 
< A 
7 
* 
— 


1 


0 


1 val ' 


. * 
. 
o 


o 


"gy RE : 4 / 

» . 1 > 4 * L 

$1.4 2 yu 2 * 1 +4 {'* U * LY : ; / 4 1 
513 fs CARB. a; | 


- 
8 4 » g 97 
; o 4 . ; 
#F 1 ry =" 
. « : \ 
| * 1 0 . — * 
a * 
= 4 
Py : 
. Ae. 


| n 
« 2 
hs _. g 7 
«4 : 
. * = 
1 * ,. * ? hs 
.. 1 * 17 - \ - , Fa x* - 
* T7 7 
ud & 7 : f - 
fa A; _— \ * . . %. 1 
„ * 1 A. 7 4 * ** 77 4 . b A 
q * 4 4 1 4 " of 
* . 4 + _— het - * — -% s 4 a — * = Cx i N ot 
4 7 * 5 0 N 1 * f * 
y at  » * * . - 
* 4 


» 


*- 3 
. a 
1 [ 6 
- . 7 1 1 * % * 
1 
* * 1 
. - 


1 . 
| 1 
1 * . , " 
+ = | * 
& a 
(72 | * . 
„ * 114 6 : * 3 _— 
=- 
Cas & # 2% % 
—_—_ 
5 
* g 4 = * 
- 1 ts . 
| {2.8 
"© as n * 
ty . - * EI 7 * 
- 


Fa, 
O l 
” 
U . 
* 
— 
" 2 4 
- A * 
N 
0 * 
. 
* 1 4 4 
- - 0 
N . 
. 
= - 
. 
* * 
- 
= 
»# ; 
. 
. : 
- = 
T4 . 
* * 
„ „ - 
*+ - = 1 
5 
= 
* 
? p = ” 
, \ 4 
- - 
_ 
. 
2 
* * a 
Y P a 
* 
8 * 7 WY 
* *: ad a 
* 14 " * 89 4 
7 4 


0 2 -+- 
bh n 4 
- *g — | I a 
e 5 
0 f BY | 
EN © 
4 5 hi tO 
he — vey 
| <7 l 


OY 


LYIQ1LEQYL 


4-4 


—__— oe — 


_ A = 
AS | 
4 J A : — 
= * 7 
— ha . 
- 7 4 20 
o — 
%\ * 
p E — * 2 
WU N 7 
— 2 . = 
. 
* | — 


r 
4 T4 


p — 
f 
b - 
A. X 
. / 
"Is 
= 
vo 
. - 
- 
* 
4 < 
w #$ 
* 


: . . 


12 — * —— - am — ab 3-4 . : 


» | 


=] 

A 3222 
VV 
9 F 


TC 
+6 
2 


Ti 


1 


* A . 
| — * 
. = ? 
14 - 1 — / - 
1 bs | 7 . = : * 
44 7 - 224 © FE 
1 1 * 
R p — * - - 
= = : . 
F< N 4 ow 


tt 


* 
. 


a 3 0 * * — tt as. _ * _ 
o o * * — — N —* * 1 2 
— K 
" - » 1 3 H 
4 Fi 1 -% - * 
_ 4 2 Y - * 4 LAS. 
* . * Y 1 
p - - - * * 
y 8 4 
- : o 
_ A — 4 1 * * - 3 * 4 as Dy 1 bu 


8 
8 


2 


- 7 
. 
© » 
0 
* = 
ty \ 
® Ha 


= 
1 
4 
_— 1 


* 
« * 
- 
* 
* 4 me 
. 
- 
o 


"th a 


aw 4 
* 
* © 
- 
* 
- , # 
* = 
F 
. * 4 
* 4 
. 933322 * 


TOY — 


2 * 


* #4 


1 


+ 


8 
1 
„ 
* 
* 23 
” - 
= 
1 
18 * 
1 - 
LY 


* 
* 
—— * 
* 
- — 


3 ©, 1 A Ss = 
” LI * _ * © 4 > 6 2 - ; 
„ -V Ss % 22 F > 4 40S p iy f r N EL it wb 
2 * # 7 F 4 1 
: - 8 Fa * 6 * 


c 05 <A T OISED et Ea > 
— _—_ a — * 5 * tt a 4 ** — > tad ap, 


* Fon 1 > 4 * 2 Y 
. F 72 — x - 5 * 3-4 
gdb y 8 8 a | > « . * 
— * 2 . 
o * fe 4 
1 Cx wo l o 
— . L-- Y 1 


28 
0 : * * * 
MY. MES 1 
= « 5 | x 
G 4 
Ps. oi k 
.: l * 
> +% 0 7 . 1 i 
= - 
- *, = : 9 4 7 ” de 
© 4 * * L - 
"0 N * 
wh - 


* . 
= . — * wh 
- . 
— 9 - * - = N — 
* -- © = 
* « = A 1 A 3 
* 4 8 = hens - — 
. 6 Fe 
= by b = V F * 
x « an * 
99 * = 
* 2 x - 
. - , 
0 . * 
* 2 5 2 81 
” 4 - 4 mw 
J | ' | 


o * * 
* : 
— 5 = - 
> * 1 
* - r 1 . . * * . — - 
. & P 
Fe AE TY 
—_— V 
— 3 . = » 
Lo © 

— 0 — - 

* 0 
* 1 * * * . 

z » 
7 vr . * 5 R 
4 . ” * 
F ' 4 * 
9 
I * 2 
, * —— = 
* 
-. 
* : . ———— - 
0 k 1 - - 
A ; . 
. 4 . = : , — 
* 
. 


Bp” . ; 
A 4 1 = . 
m " — - * — 2 
1 4 7 0 - 7 ed 
, 4 — * 
— 933 4 5 
9 , 1 Fs : w—_ 41 , — * 
* 7 — * 9 — * : * 
2 * * . ES 9 * ** y * 
* : ? e l 
IS, 7 4 — 
2 £ . * : : 8 
— * 1 P 1 - s 
Mt . = * 3 _ 


- 
2 


== bf 


. 


a me 


. FF N 


ochs with lee 


1 


4 
1 
1 —_— 


uethy 


c 
0 


j- 


r 
. a7 
. 


+ 


. | 
P G . Se — 
* * 
# + - 


rey of + * 


LES OE 0 Wh + "2 * 
91 „ * * . 
£ * 4 * \ 


N & 4 
. e OVID S ** KBs * N 
* 


12 


- ** . 


N & = 
* —— —— — * is -<y ab ** 
= 


4 — 238 31 TIES 


+6 2 
* e 


0 $I”, 


4 — — hh. PEE 0 
BE —— 1 — of * # 6 * . 


„„ * 6 8 2 


7 


85 


* 3 _ = 
mY . — 42. 
1 * 


3 5 ++ v IV EF; 


* * 7 


. 
: 
o n : N 4 4 
4 „ +» * „ „ * 
3 Rd! 


| ** 
* 89 > bs 
5 5 ee ee 


0 AN 0.7 VIGIL AN 


N 5 - 9 * 14 9 N 4 : 4 
. : *. o IN 9 
| :, 5 err W DIY 5 . e 
” i _—__ 4 4 P | 4 
. : * = N 8 1 . 1 844 (RI 3 * — * . 1 , . 4 1 » 
— : - by - 


ct . * | * on 95 * * AS ur r ES "Ol Ft ; | 
* 


3 1 ; I 4 * 11 4 1 * 3 
6 | * W 


4 - . : * 7 
3 : 5 er Lats, tata — I. ©— wv * 
EF. 7 l . \ = : : 


* . os 4% 

obs) * $4.4 

7 5 * 

* Wt 
——— 


A Ne eee 
A 4 . 9 


e e 
wy . 64,46 | 


1 4 7 
* 9 4 


Sh 


* 


$55 CUTE: 


- 4 0 
. % x 2 - 
w - — on, — aw 
: 
* | 53 tne. hed. 
+ . * 
d . * 
* a a. 1 
F Py k % 
oO = . * * 
- \ 4 be $ * A 


% - Ty #t 
— CY = A =- 
ww „ 
3 = 
l * — — — 
3 
* * — I — ny, | p ' 
i A * N 
7 \ | : wart - % on. ain a 
o” * 3 —_ ( 
a 6 A 
. 1 e IF 3 9 
* 2 ” . "4 * f p >- 4 
o % ” 


Hann N Kar 


= 


F F 
7 , «7 _ 8 — — — 
lb  —— OR ne REY 
J 1 ” 2 ” ae 83 2 * * ZI WV * 4 ** » 32 
« - . by — - 4 we 28 ** 14 . LA. 
2 : 'S —Y — ** 
——ů —— 2 — 
f * - 4 7 we de ® . 
11 0 ey TY * : 
y = ou 1 2 r * ud + 
3 1 *” 1% - 4 . 
c * * „ 1 3 — 4 > 
: : 2 5 e * 4 W 
N = — 9 
. 
8 . 
> - 
1 * 5 1 , 
- - 
” 


: - * - * 
* MM. 7 — TE : - . 
, * 9 N 1 1 . 
| # a - : q 4 
” 2 —__ A —— 
3 4 6—— —_—_ a. 

- 0 . + 
- ef 
—— — . . J * 5 


its Fþ U — 
16 nnn n 7 T 
| 5 49 * * 


ch Bells, % 5 PR. 


. 


_— 


77 
> 
* 

= 

. » 4 
d F 
come come come come fear 

1% # | d 7 ; $93 2 75 

* * 7; A 4.1 — 
>. WH "BT" IO 2 * — TE 
WE: 
W © a 
Ng . . 2 * 
ean 
La. ' 4 
* 8 * * 
0 1 - 
% - 7 
ws 2-268 be e 
7 F 
. 2 +” 


1 


| * 1 3 : \ 7 ep 
nenne 
I 1 * . f 4 * 


i» \ 


En 
l 
+ RES 


N g ee 


399 050 900 N . FE} 177 


b ode ISS, 
LINES for lerrering the Common Tas, 


11. 8 F i 5 wy Nh, 4 

a HE Summer”s hot, the Winter's cold, 3 

Whoſe Seaſons lets us .... 3 

I hen Touth is gone, and we wax old, —* £2. 
: Like Flowers we'll fade and dis, * ca had +: 
p II. „ 


J One Tear begins,” another ends, ._ Nt 
©. Our Time doth paſs and go; " 2" 
Aud this ta our ee 1 
| 7 we . take it 28 | 9 +208 4 


ts - 
3 
a 
3 


In prime ethos of our Hoa 5 3 i Es: w 
* . Seeds of Learning 7 ME 
I Harvef 7 Old Age a gas,, 5 * a 
* be Cood thereof we'll know, = 7 33 
| gurl. 11 Man yet er erte! 885 2 _ 
To Honour, Wealth nor Fame; ö 
5 many bave by Virtue gains 
* 2 ch WO, 2 2 


eine 
= = 


J 
*, _ 


p -> 
+ 


- 
* 

. 

* 


i 


. 
TS «TT = 
4, RT 


* 


3 


* ? 8 0 . 8. 
ane an Things formed have an Erd, 
: Nothing but Fame remains : 
Is 3 Tears in PITFUONS Pains. | L 
. ä | 
* Which ſweem t the Feas of. Fame; . — = 8 
| F And if by Sleth we miſs our Aim, | 4 
1 "+ VII. | | | 5 
n, eſs ul Flock I ſaw on Plain, | 
| 7 bad wt ee Mile or rw, EF 
ben up frarts the laz 7 Dron= 


V. 
appy are they that wiſely ſpend 
pd Bodies are the. brickle Shs 
* 1 Fink in Seas of Shame. 
Feeding by Shepherd none ; 
* e oed 5.8505 eee ode 4 


be F 0 NG FIR ST . 
8 |  Philida, SN 3 my Philida, 3 8 
7 ; hh which Cap id's 7 les 


Has rapiſis from thy — Coridon, 400 

- With thy fweet Looks and Smiles: Y —_ 

| Fenda thy true Love claims of the, , 

Or change then, — or change then, - 15 * 

1 ed give thy Heart to me: ' . 
e my Shepherd, I yield to wh _ 
He true then, — be true 10 30 15 

1 . bt FA 4 N ” ' Heart Ly wot 


- 7 5 " / f a 


HED rng bin dus Wee Ses J 
- SONG FH rr 


4 Verſe II. | 
10 hal I range unto ſome Dale, 5 
Or to the Mountains mourn s 248 
Sad Echoes ſpal reſound my Tale. 
Or whither ſhall I turn | * 
Shall I buy that Love 
No Life fo me wil give, 
2 But deeply waunds my Hm? I 
| If I fly away, -; Hs 
She will not 7a me ſay, Stay,  : | 

* My Sorrows to convent. ASE 
Ono! no, 110, ſhe will not once ſay 6 > 
But com fortleſs I myſt he gonus 
Tet tho ſÞe be fo thr we unto 17, . W's, oY 
| 2 Þ love ber, or I ous Jour none. Pol SE 


: 


s 0 NG FIRTH. 


* Verſe II, 2 
4 De Slorious Lamp of Heaven, the gi, 2 
4 1 The higher he is gerring,. ĩ Ds -*M 

{33 . ſooner will bis Race be Fon; 8 3 2 24 

4 * nearer 152 zo o ſetting. 1 

2 4 HI, 


” + - 
4 - . +. 7 '# * | 
9 * Why ” 
is [ 77M "a ö ) 1225 . » r 


a Mays be! bie d N * « of 
» wb * 7 3 
— 9 * 1 * 
— of ' 
* 1 * : 
g 1 o 
. * Fg 4> * - 
A 2 La 
0 £3 Y 7 #7 
= "i * * 3 — CO 8 2 . 


1 EOS 


115 and } 


* 


#8 N U 5 — 


| Rae not then, ' tbe laſt and worſt 
-Ti ime ſtill ſucceeds che * 1 
. 
F | "mn be not coy, but uſe your Time, 
F: And whilſt you may, go marry ; 
For having once but loft your Prime, 
1 5 Don may for ever tarry. 


. ln 2 8 DARM 28 N 3 8 


roc SIXTH 


F Verſe II. 
8 Shepherd, I did ſee thy dear charming Philis, 
| 5 Here ber Flocks were feeding by the River Side; 
AI much admire, ſve is fair exceeding |! 
In Beauty ſurpaſſ ing, ſhould ſurpaſs in Pride N 
Bur I, alas] do find, they are all unkiud, 
= Beauty knows bis Charm too well ; 
; her they lift they love, when they ' pleaſe they 
Thus they turn their Heav'n to Hell. ¶ movi 
N Where their fair Eyes glancing, | 
Like to Cupid's dancing, 
Rules well to deceive us; 4 
With vain Hopes detading, + - bw” 
92 55 ill their m— concluding, 
OY thus they e E 


5 


4 
. 
: 
: 


. TO ATT —— DOE ROWS GU 


Tn aan DR III 
9 * * * he” * "+0, 99% 
ads.” q 7 


, _ * 


uy —_ * 4 _ — — 
rr 
7 — 0 ” * * . 
- 2 ——ů— 
PR 
* 8 8. 4 
v * p . 
af » 2 * 4 * 

, 


